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INDIANA THEATRE

134 West Washington Street, Indianapolis, Marion County,
Indiana.

Present Cwner: Lincoln Sguare Associates.

Present Use: Closed for renovation to repertory theatre.

tatement of

Significance: The Indiana Theafre 1s an outstanding example of the

Spanish-style architecture in vogue in America during the
1920s. It is particularly noteworthy for its terra-cotta
facade and its auditorium details, both in the
Churrigueresque wanner, and its top-floor "atmospheric®
ballroom designed to imitate a Spanish town plaza.
Leading Jjazz dance bands played there freguently.

PART I. HISTORIC INFORMATION

A. Physical History:

1.

bate of erection: The theatre opened on June 18, 1927, the
ballroom on 3eptember 2, 1927. The original seating capacity
was reported as 3,500, the cost as $995,000.

Original and subsequent owners: The theatre occupies |
portions of lots 7, 8, and 9, Square 5S4, the Donation Lands,
City of Indianapolis, Marion County, State of Indiana.

Prior to the erection of the thealre a portion of the land
was owned jointly by Gustave A. Schnull, Bertha S. Fauvre,
Franeis M. Fauvre, Edna S. Glossbrenner and Daniel I.
Glossbrenner, a remainder being owned by Josephine M.
Scharf. The land was leased by the above parties for 99
years, beginning April 3, 1926 (recorded June 28, misc. rec.
172, pp. 10-39).

The Indiana Theatre, originally built for, and for over forty
years owned by, the Circle Theatre Company, was transferred
to the Greater Indianapolis Amusement Company, for
consideration of one dollar, on August 21,
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1968. The arrangsment of land records in Indiznapclis
is such as to make a more completse + in i
practicabls to obtain.

+
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The Circle Theatre Company was made up of prominent
Indianapolis business men. A. L. Block was president
Robert Lieber, vice president; Leo M. Rappaport,
secretary; and Fred Cardner, treasurer., Preszion C.
Rubush, Edgar 0. Hunter, and Theodore Stemfel wer
directors. With George Fossey, they were also directors
of the affiliated Publix Theatre Corporation.

D

Architects: Corporation directors Preston C. Rubush and
Edgar 0., Hunter were also architaots for the Indiana
Theatre. Thelr Tirm, Rubush & Hunter, designed the
Masonic Temple, the Cirele Theatre, and other notable
Indisnapolis structurss, including the Hume-Mansur
Building, the Indiazna Stats School for the Desaf; Cit
Hall, Buckingham Apartmenis; Circle Tower; Columb‘a
Clut; the Lincoln Hotel (gone); Architects and Builder
Building; H. P. Wasson & Co.; American Cent 1~l Life
Building; Ceez-Colsa Bottling Co.; Thornton Levey Print-
ing Co.; and Hollywood Reach Hotel. The firm continues
as Tislow, Hunits=r & Asscciates.

U)

P. C. Rubush had many interests in Indianapolis. IHe

was the Tirst president of the Hoosisr Motor Club at

its founding in 121h, and president of the Hotel Linccln.
In 1927, the year tne Indiana Theatre was buili, Rubush
was the representstive of the United States Chamber of
Commerce to London. PFubush was a lifelong resident of
Indiana. After studying at the ”plverSLtj of Illincis,
he began architectural practice in 1894, and with E. O.
Hunter, rounded the firm of Rubush & Hunter in 190k

Edgar Otis Hunter was torn at Versailles, Tndiana and
graduated froem the University of Fennsylvania. Before
he joined Rubush in 19CL, he was associated with th
Indianapolis firm of Vonnegut % Bohn. HBunter was an
officer and director of the Hotel Lincoln and the Circle
Towar. Both paritnsrs had winter homes in Miami, Florida,
where they died —-- Hunter in 1941 at the age o7 76, and
Eubush in 194L7.

General Contractor: Wm. P. Jungeclaus Co., Ianc., an In-
o t111 in business. When the theatre was
ad 2 policy of employing i
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Subcontractors (suppliers, artists, artisans, sto.
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Baldwin Piano Company (ballrcom piano)

The Daniel Rarton Organ Company (theatrzs pipe organ)

Henry Richard Behrens {painter =znd decorator)

Brunswick-Balke-Collender Co. (bowling znd billiards
equipment )

A. Burdsal Company (paint)
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Central Supply Company (
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Randolph La Salle Coats
Ta) Mahal)

Fletcher American Company {financing)

Freyn Brothers (heat, plumbing, ventilating, =ir-
conditioning)

Dante Gaspari {models for sculpture)

¥, B. Gates Marble & Tile Co. (%terra coita,
travertine, marble, mosaic and ceramic tile)

General Asbestos & Supply Company (heating an
plumbing insulation)

William Herman & Sons (decorative interior plaster
work)

Albert ¢. Jonnson {(terra cotta and brisk varti-
tion work)

Marion Insulated Wire and Fubber Company (elesctrical
installations)

Charles McGarveay (Ulast ring )

Pierce-Lewis Hardware Company (Yale locks and nard-
ware )

Sanborn Electrical Company (special light fixtures/



[6)Y

X.

a.

IFDIANA THEATRE
HARS No. IleOl

o
]
m

i1s}
D)

F. BE. Cates Marble & Tile Co.: The terra cotta in-
dustry in the Indianapolis area was begun in 1867 by
H. N. Glover. The firm that manufactursed the elaborate
facade of the Indisna Theatre, the 7. B. Gates Marble
& Tile Co., had its origin in ithe Indianapolis Terra
Cotta Company, organized in 1883 and incorporated in
1893, In April 19}8 William DI. Gatas, founder in
1888 of the American Terra Cotta and Ceramics Com—
pany in Tllinois, acoulred the capita1 stock of the
Indianapolis firm. (Geer, Story of Terra Cotta)

The company is still {1976} in business as the ¥, E.
Gates Company of Indiznapolis at 53L5 Winthrop
Avenue.

Alexander Sangernepno: Alexender Sangerneho, the
sculptor who modeled the extericr ornament cof the
Indiana Theatre, was born of Esthonian parentage
circa 1856 in Livonia, then a part of the Russian
Empire. After studiss at the Hermitage in Of.
Petersburg, the Industrial Arts School in Hamburg,
and the Fcole des Arts Dfcoratifs in Paris, he
emigrated to &t., Louls in L888. The 1890 St.

Louis Directory listed him as an interior decorator.
In the early 1890s he was engaged as chief designer
by the Indiangolis Terra Cotta Company and worked

at their Brightwood plant. Whether he retained that
position or later worked indebendeﬁEWy on commission
is not certain. In 1898 he opened his own studic in
Brightwood, and nis last studioc address was at 803
Bast BEleventh Street in Indianapolis., In addition,
he faught decorative modeling at the John Herron
Art Institute during the directorship of William
Fox, who evaluated his work as follows:

w
£ .

it is work showing skillf c
cellence of design. Sangernevo hsz
to thne adorument o7 the w
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to an extent that is hardly zporeciated. His
selection of Indiznapolis zs a place Lo pursue
his work is an assst to the community.

Sangernebo's facllity in the sclectic decorative
repertecire of his period, as well as the cumulative
impact of his work upon Indianapolis streetscapes,
is demonstrated by the following rist compiled in

1927:

Bulldings with exterior stone sculpiurs by Sangsrnebo,

Greek, Masonic Temple:, Bomanescue, Traction Terminal

First Baptist Church; Gothic, Ladywood Hall, Si%.
Mary's Church, Columbla Club; Italian Renalssance,

Reserve Insurance Building; Renalssarnce, Washington

High School, Fletcher Savings and Trust Company,
Indiana State School for the Blind, Illinois
Building, 044 Fellows Building, Guarvanty Bulilding,
and Pythian Bulilding. Buildings with exterior
Lerra cotta ornament by Sangernebo. Arabia, Murat
Theatre, Mystic Shrine; Renaissance, YMCA, YWCA,
Indiana State School for the Blind (new building),
Kahn Building, L. 3. Ayres Company, Indisnapolis
Star, Shortridge High School, School No. 10,
Manual Training High School, Railroad Men's Saving
Asscociation, Claypool Hotel (zddition), Oscar
McCulloch School: Spanish, Indiana Theatre; German
Renaissance, Athenaeum; French Benailssance, Armory
Building; Adam, Palace Theatre; Modern, Lyrice
Theatre. DBuildings with bpoth exterior terra cotits

and interior plaster ornawent hy Sangernsbo. Egyp-

tian, Mystic Shrine (Arabian exterior); Gothic,
Crispus Attucks High School; HBenaissance, Severin
Hotel, Seligs, Star Store; Adsm, Lincoln Hotel;
Modern, Union Station (new Section}. Buildings
with interior vlaster ornament by Sangernebo.
Gothic, Zion Church; Itslian Renaiszsance, Cuaranty
Building, Meyer-Kiser Bank, William K. Block Com-
pany, Federal Building (Court Rooms); Renaissance,
City #Hall, Bankers' Trust Building, Elks Club,

.

(e
a

Modern, Apcllo Theatre. (Indianapolis Star,
September 11, 1927)

Alexander Sangernebo died on Januery 22, 1930 aged
73. His obituary mentions two buildings not on the
above list, St. uOﬂn ot Are Catholic Cburch and the
Big Four Building "now under constructien."” San-

gernevo was evidently a man of wide-ranging interests.

J. I. Holcomb residence, Charles Sommers residence;

b
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He spoke Esthonian, Finnish, Hussia
and English and was a chartsr membe
th

Maennercnor, and the Indianapolis Archit
The gquality of his craltsmanship is clearly evident

in the Indiana Theatre facade, a work of his seventieth
vear. {Indianapolis News, January 22, 1930)

EZmmz Eyles Sangernebo: Alexandsr Sangernebo's wife
was a successful sculptor in her cwn right. The
"Spanish ladies" on the Indiana Theatre facade are
her work. (Indiananolis Star, Jctober 5, 19L1)

Wlliiam Herman & Sons: This Zirm, which the In-

d*anaoolis Star of June 11, 1927 described as
"practicelly unknown to the puplic," created "all

the spectacular apanlsn erfects . . . countless
rotesques, grandees, vallers, and other charsaciers

€0 prominent in the 'nd; na." On December 19, 1927

U’-}

¢

the Indianapolis Star dequrloed the Herman workshop

at "South Taldvot and Arizona Strests in the old No.

22 Schoolhouse building . . . fes/ ccmpletely equip-
b ) (4 s AT

ped to meke friezes, figures, /fand/ ceiling panels

« . . On a large scales, L;nd 48 having / complete wood-
working facilities for making custom-built Turniturs."
William Herman, who founded the company in 1912, died
in 1925. The firm continued in busiress und=y his
sons and their descendants, sventually moving from
the former schoolhouss at 1400 South Talbot Streat

te its vresent (1976) location at 1135 Pennsylvania
Avenue, Indiznapclis, where its major work is de-
signing and making church furnitur

ED‘-

Zome cutstanding czlling for Jdecorated
rlastering which the concern has modeled and
placed, aside from the Tnaiana and Walker ithesatsers,
are the Uptown and Rivoli theatres, the Harding
hotel a3 Marion, 0., public buildings at Marion
and Muncie, Ind., and numerous tank jobs in

various parts of the state. {Indiananclis Star,
Decenber 19, 1927)

Joseph Willenborg: Joseph Willenborg smigrated from
Minster, Germany in 1923 and dhecame a student and em-
ployee of William Herman that came year.

Most of the interior decorative work in the new
Indiana theater, including ihe elaberate prosce- o
nium arch and the two highly decorated crgan ' o
zgrills, wers medeled by Mr. Willenborg, as well
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as the Indiana Bzlilroom friezes. {Indianapolis
Star, December 15, 1927)

l;ng aluminum panels
modern music for the
er51*y Music Hall fover.
eted the model for the
Hall at Arsenal Technical

Tn 1940 Willenborg was mo
representing classical an
ends of the new Purdue Unis
He had then recently c
stone on the new Stuar
Bigh Scheol

Other familiar Willenborg ornaments are the mantel
of the Columbia Club, grill work in the Circls
Tower, several new bar decorations, including the
Sapphire room at the Hotel Washington, and the
Mirror bar at the Hotel Lincolan. The Coca-lola
building and the Architects building contain his
designs and so does the Scottish Rite Cathedral,
which has, in particular, the zodlac signs . . . .
(Indianapolis News, Juiy 31, 19h0)

Randolph La Salle Coats: Coats vainted the large
mural of the Taj Mahal facing the lsnding of the
Indiana Theatre main staircase. The artist was
born in Richmond, Indiana in 18%1, graduated from
the John Herron Art School, and subsequently studied
under William Forsyin and Frank Duveneck. He spent
two years as a schelarship student at the Cincinnati
Art Academy, wherz ne later taught for four yesars.
After iravel and further study abroad, chiefly in
Parls, Coats returned vo Indianapolis in 1722 znd
established his studio at 155 East Market Street.
He also malntailned a Caps Cod sumper studio ab
Provincetown for many y=ars. Although he Dainteg
landscapes marines, and figures, Coats Hec
¥nown for 5 portraits. Ln ?9d8 he receiv ei
Jonn C. Sharfer Quistanding Award at the Third
Annual Hoosier Saleon for a2 portralt of his mod
that was Later extensively reproduced for Moth
r

¢
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Day mercnandising. Among his many sitlters we
Edith Anne Fairbanks, Contessa Visconti de Madrone
{1930); Mrs. Roscce O'Byrne, President General of
the DAR (1950); William H. Block, founder of the
Block Department, 3tore; Elwood Haynes, vioneer aubo-
mcoile manufactarer; and the Indianapolis poet
William Herschell. His COpj of Daniel Huntinghon's
White House portrait of Mr Benjamin Harrison hangs
in the restorsd Banjamin Harrison House on Horth
Delawzre Street in Tndianapolis, and his covy of a2
portrait of President William Henry Harrison hangs
in the Indians Room of the DAR Museum in Washington.

S
o
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r movinz plctures
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Coats alsec produced three short colc

"Sittin' Pretty,” "One Hundred Years of Art and
Artists in Indiasna," and "ew Fngland Art Coloniss.”
Tn additicon to the Indians Theatre Taj Manal mural,
Randolpn La Salle Ccats painted decorative murals
for many Indiana residences and for the enirance-
lounge of The Admiral apartment houss. {Indianapolis
Star Magazine, March 5, 1250)

5. Alterations and additions: Although the original plans
do not show them, bowling and billiard rooms were in-
stalled in the basement Ly the comgplsticn of the build-
ing. in September 1958 the nouse was closed for altera-
tions which includad the ceonversion of the bassment
rooms teo 2 single =2xhiblition hall, the remowal of the
To-Toot-high sign from the Tacade, and g minor change

to the margues. In October =038 the Indianz reopened as

n intended conventi i ivm. In 1940

he theatre wag rest tions vty the
installaticn of wide-scresen Cinerams ipment., A new
projection tooth was constructed at the rear of the
main floor, a long, curving screen was erected over the
stage apron and orchestra pii, some seating was re-—
moved from the zids and rear sections of the orchestra,
and temporary cloih partitions closed offf the reszy
two~-thirds of the balcony. These changes reduced the
seating capacity to 1,000. Plans are now (1979) about
to be impliemented to desiroy the auditorium and re-
place it with three smsll auditoria., The plans call
for the retention of the facade, lobby, and ballroom.

ct

Historical Events Connected with the Structurs:

'vfl

he Indianapolis pa
”led three major it
he low, cirecling

[0 es]

ers of Saturday, June 18, 1927

ms on thelr front pages: cify pel
ute by Charles Augustus Lindbergh

5, en routs to his tri ] &

e

L‘f‘
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1
the Soirit of 3t. Loui t T
in his home city: and an announcemesnt of the in
of the Indiezna Theatrs, tco take places that

Q W
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At T:00 p.m. the doors were opened Lo more than 3,000 pat-

rons arriving early to view the new showclacs. By 7:h453

most had taken their seats, the radio microvhones had ©

switched on, and at precisely 8:00 v.m., a trumpet Tanf
3 +

sounded from behind the elaborately decorstsad asbegsios
curtain. Ths ftrumpet call was answered from the rezr of
the balcony as fthe asbestos curtaln rossz Lo reveal the

green and silver hous=2 curtain.
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The inaugural procsedings were ovened by President Miller

of the Indisnapolis Chamber of Commerce, who presented the
theatre fo the cilty and State. Acceptance speechas by
Governor Jackson and Mayor Duvall were followed by the
opening entertainment. TFirst, Tchaikovsky's 1812 Overture
was played by the Indiana Concert Orchestra under Gusst
Conductor Nathaniel Finstcn, Publix Circuit Musical Director.
The Indiana then screened "News of the World." Next, Pub-
lix Theatres presented "Pioneer Days,” devised and staged

by Frank Cambria, General Stage Manasger, Publix Theatres.

The Indiana then presented Harold Ramsey at the Grand

Barton Ovgan playing "Organs I have Played," followed by
"Enchantment," a scenic novelty with musical zccompaniment
by Mikhail Stolarevsky, Conductor of the Indiana Concert
Orchestra. Frank Cambria's "The Inaugural Banquet' was
next offered by Publix. Finally the feature film, "The
Prince of Head Waiters" starring Lewis Stone was presented
by the Indiana in association with First Naticnal Plectures.
The program closed with an exit march played by Harold
Ramsey at the Grand Barton Organ. The capacity sudience
inciluded, in addition to the Governor and the Mayor, various
civice dignitaries, officlals of the Publix Circuits, repre-
sentatives of First National Pletures including Lewis

Stone (who was mazking his first in-person appearance), and
Circle Theatre Company officials on that very gala night.

The Indians Theatrs opened under the masnagement of Ace
Berry and was later managed -by James MacFarlane. Another
staff member, Mrs. Alice Hendricks, served in business and
public relaticns capacities for both the theatre and ths
ballroom from 1928 through 1932 and for the balircom alone
from 1940 to 1958. Initially the theatre prosperesd as a
first-run movie house with sitage presentations and had its
own chorus line to support traveling "headliners” and "top-
flight" groups of entertainers. The Indiana early becems
the home of the Charlie Davis Orchestra, a noted local
group whose vocalist, Diek Powell, beczme a prominent sing-
ing film star.

However, technical advances in 71
the introduection of full sound systems, soon combined with
the economic pressures generated by the Depression to eli-
minate stage shows from most movie theatres. The change

came to the Indisna in December 1933, Thereafter the stage
was rarely used, and the house was closed during summers
except Tor cccasional touring Broadway shows, including "The
Great Waltz." Tn 1958 it was planned to convert the theatre
intc a convention center. The house was closed as a movie
theatre in Sepiember and reopened in Jctober as an auditorium

Im-making, particularly
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with a jazz concert by claripetist and btand leader Benny
Goodmen., The theatre had consistently teen equipped with
the latest technological advences including 2losed-circuit
television and three-dimensional moving pictures, and in
1960 the Indizna resumed fiipm presentations as the only
theatre in Indisnz then equipped %o show wide-scrzen
Cinerama plctures.

The Indians Theatre continued as a major first-run motion
picture house for another decade or more. By 1970 it was
onea of only two movie thealres in the central city. In
1975 Managsr Spurling reported that the Indiana was operat-
ing at a loss absorbed by suburban and drive-in thesires
owned by the Fourth Avenue Anusement Corpeoration of Louis~
ville, Kentucky, which had acguired the prcperty from the
Greater Indianapolis Amusement Company. Most recently
{1979), the suditorium is about to be guitted to install
three auditoria, but the facade, lobbdy, and balliroom will
e pressarved.

ium, nmanaged by Jonas Perl-

The balliroom abeve the i
P. Flory, onened on Sevpterber

a
berg and his assistant Geor

2, 1927 at §:30 o.m. with its own orchestra led Ly Marion
McKay assisted by Jack Pitzer. Other dancs bands pade

guest appearances when MeKay's enssmble was not playing.

The management provided free dance ipstructicn. "Collegiate
night" dances were held on Thursdeys and Fridays, with high-
school "heps" on Saturday afterncocns. {Indianapolis Star,
September 1, 1927} As the vopularity of “he bvallroom con-
tinued during the 1940s, 1930s, and 10608, all of the lesad-
ing "name bands" (except Glenn Miller's, which was pledged
by contract to Laeke Wawasees for 1ts Indianapolis arsa ap-
pearances) played thers, Scme played for the annual 5007
Festival Balls held to celebrate the Indiznapolis Speedwa;

500~-Mile International Motor Races, and many pl dV“d for
high-school "proms."” Durirg 1972, while the new "Expc"

center was under consitruction, the tallroom was the only
large downtown mesting Tacility available and was used

intensively f'or every type of banguet and convention funchtion.

Upon the completion of the new convention center, howewver,
activity at the ballroom came to an and.

Socurces of Information:

1. Original architectural drawings: At least 190 sheets
Rubush & Hunter's plans, elevations, sections, and
details dated 1926 and 1927 are owned by Tislow, Hunter
% Associates, Inc., Indiananclis. Ten sheeis were ra-
vroduced for this report,
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014 views: Iidne drawings of the scdterior and interiors
by Trederick Polley were rsvrcduced in the opening pro-
grem (Indiana State Library) and Indiapapolis Sunday
Star, June 12, 1927. 4 1927 exterior pactograph by
Yoorhis and tnlrueen intevrior 1527 photographs by
Bretzman owned by Tislow, Hunter & Assoclatses, Inc.
were copled for this report. A 1925 and thres 1927
construction photographs ownsd by the Wm, P. Jungclaus
Co., Indianzpolis, were copled for this repert.

Interviews: The following persons were consulted and
supplied information. Unless otherwise noted, all are
in Indianapolis. Craig J. Beardsley, Editor, Indian-
anolis Magazine, Chamber of Commerce, Marybelle Burch,
indiana Room, Indiana 3tate Library; RBobert L. Cato,
Assistant Curator, DAR Museum, Washington D.C.,

Statler Gilfillen, American Tarra Cotta Program, Stu-
dent Chapter, ATIA, Columbus Ohio, Gene Gladson, theatre
historian; W. W. Grear, President, Freyn Brothers
Heating and Air Conditioning; Richard W. Hermann, Wnm.
Hermann and Son Co.; Barry E. Hunter, President, Tis-
low, Hunter & Associates, Inc.; John J. Iselin, Vice-
President, F. E. Gates Co.; Artihur ¢ Jenner, American
Terra Cotta Co. retiree, Crystal (ity, Indiana; William
Jungelaus, Secrstary/Treasursr, Wn. F. Jungelsus Co.
James Kiesling, Indianapol*q Historic Preservation Com-
mission;, Theresa MacDuff, illbrary, Indiznapolis News-
papers, lnc.; Samuel Mclarvey, cretired plasuere?/arti—
san, Wn. Herman & Sons Co.; H. Roll Mclaughlin, FAIA,
James Assoclates; Rose Mary Thomas, secretary, F. E,
Gates Co.; Adolph Wolter, sc”ﬁynor LSangernebo and
Wellenborg / Martha Wright, Indisna Roowm, Indiana

State Library.
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ARCHITECTURAL TNFORMATTION

General Statement:

1.

Desc

NOT

Architectural character: The Indiana Theafre is a
large moving picture theatre designed in an eclectic
blend of Moresque, plateresgue, and Churrigusresgue
elements to produce a "Spanish' effect. The elaborate
facade is executed in white glazed terra cotta, and
the interior is particularly notable for its immense
top-floor "atmospheric"” ballroom surrounded by plaster
"puildings" designed to resemble the plaza of a
Spanish village.

Condition of fabric: Generally good. In early 1979
the auditorium was a2bout te be gutted for the Insertion
of three smaller zuditoria, out the facade, lobby, and
ballroom ware to be preserved.

ription of Exterior:

E: In gensral, descriptions refer to original conditions;

known later changes are noted.

Over-all dimensions: 125'4" {thr=se vrincipal bays, each
sub-divided into thres minor bays) by 195'. Basement
extends underneath front sidewalk for sbout 20' beyond
building line. Five stories with sixth story concealed
penind high plind attic,

Foundations: Reinforced concrete velow grade.

Wall construction, Tinisn and color: Front elevation is
faced with white glazed terra cotta, much of it elaborate
molded. The side and rear walls are of red brick lsid in
common bond. They are completely without ornament and
are punctured by unornamented window and door openings
placed solely according to functional reguirements. An
unusual feabure is the smoke vent from the stage, which
projects through the rear (Court Street) wall, the usual
roof-tep location having been made impossible by the
presence of the ballroom over the theaire stage., The
othervise plain east wall, which parallels an alley
called Muskingum Street, has an copen fire escape and,

at its south end, a return of the white terra cotta front
wall sheathing.

Structural system, framing: BReinforced concrete frame
with some use of steel truss spanning elements.

\
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Decorative wall treatment: The whifte ferra cotta south
(front} elevation of the theatre has three horizontal
zones, 8 vase below the maraues that almost spans the
front, a tall four-storisd middle section, and an uopper
zene designed as a high parapet, or vlind attic course,
above an entablature motlif. Vertilically, ihe facade is
divided into three principael bays, sach sgbd171dad The
main feature of the compozition is the i

robust burst of lavish ornament of a generalily Chur-
rigueresque character with some Mudejar and platerssgue
details., The frountisplece fills the central main bay
and is divided into a wide bay fianked by nerrow sub-
sidiary bays. It contrasis strongly with the austerely
simple main bay at either side of if, each of which has

three tall egual-sized subsidiasry bays.

Below the widely-projecting margquee, the three struciural
bays are expressed as rectangulzr openings separated by
terra~cotta-sheathed granite-based piers supporfting a
continuous flat terra-cotta-clad lintsl. Molded latsrsl
console prackets soften the junctions of pier and lintel.

~

Originally, each of the four plers had a glazed bronze-
framed display panel crowned by ornamental cresting.
Those on the wider end pilers were larger than the in-
termediate pair. The panel on the westernmost pier
originally masked an exit door. By 1270, larger display
panels had concealed or replaced the two flapking the
theatre entrance in the western bay.

The theatre entrance contains a central semi-ociagonal
ticket booth with wood-framed windows above a poly-
chromatic dado faced, according to Sheet 12 of the ori-
" Two sats oP
nels cover
booth ard are

faced with

1

zinal vlans, with "Spanish mosalc %ile.
paired doors, their iarge singise glasg Dan
by grillss of wooden balusters, flank the
placed below large glazed nlnged tAa 15 0mS
grilles of similar pattern.

The central bay originally contained a conventional shop
=1

front in one plane with a pair of central doors beneath
g8 deep transom and single plate glass windows at elther
side abvove low marble bases and below four-light tran-

gsoms that were shallower than ithe transom over the door-
way. A shop sign announcing "Betsy Ross Candies' was
originally suspended from a wrought-iron bracket at &
right angle ¢ the front a2t the west side of the entrance.
(The store first noused a tes room and confect lOﬂP“J.;

By 1970, the shop front had been altered to one with a
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recessed splayed central eﬂtrance, and the Ifront window

.
transons, if they
sign spanning the

"Souvenirs,” "'Pape

¥ and annOunCLHg The Homa of uews,’
Back Bditions," ete.

Originally, the eastern bay containing the entrance to
the Indiana Roof Ballroom was almost identical with the
Indiana Theatre entrance. It differed only in that
there was but one set of vaired doors adjoining th

east side of the ticket booth, the remaining space being
filled by a blank wsll. The wall according to Sheet 12
of the original plans, was faced with "marble.’ As
photographs show that other arecas where plans call Tor
marnle are faced with travertine, it is probable that
travertine was the form of marble intended. Tt should
be noted that both theatre and ballrocm entrences are
inset only about six f=2et from the facade plane. Ths
indiana therefors lacks the deep opern vestibule common
to most moving picture fheatres. The blank wall (of
travertine?) jogs inward slightly to allowv space for a
westward-facing entrance to a Tlight of basement stairs
Originally closed with an iron gate, this entrance had
by 1970 been cleosed with a wooden deoor. By 1970 the ftwo
sets of paired doors west of the ticket booth nad been
replaced by a store front with a single door anext 1o
the booth, leaving only the single set of palred doors
east of the booth for access to the ballrcoom. The
transom over the three-light store window carried a

sign ennouncing "Tillie's Lounszs," and lﬂr*@ white
letters affixed te the window announced "Liguors” and
"Beer." The transoms of both the theaire and valiroom

entrances originally contained identical spindle-work
grilles later concealed or replaced oy signs, and in

flat roors of the identical ticket booths were edgsed
with vasiform finisls also later concealed or replaced
by signs. In 1970 all exterior first-floor woodwork was

painted deepr blue.

The lines of the upper and lower edges of the marguee ar
continued by small terra cotta moldings to the rebvated
corners of the bullding. Above th the starkly
simple bays flanking the frontispiece are (W'uh the minor
exceptions of an attic course sundial respoanding to &
coat of arms, and the three large brackeis that ori-
ginally supportad the vertical theatre sign) exact mirror
images of each other. The two main bays are each sub-
divided into tnree lesser hays composed of vertical five-
and-one~half-fest~wide four-tier window strips separated
horizontally by embossed metal-shesthed spandrels and

m
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vertically by three~feet-and-sight-inches-wide piers.
The two outer plers measure twelve feet and f

between the window strips and the corners of the build-
ing. The tall window slots fterminate in trefoil keyhole
arches very slightly recesssd Irom the wall plane.

The four-story middie zones of the epast and west bays are
separated from the tall biind sttic, or parapet, zone oy
2 five-and-one-half-foot-high quasi-entablature motirs
composed of a frieze containing 2 raised panel with an
inset concha shove each window strip. Small identical
shields =sre set belween the panels. The frieze rests

on a plain cavetto molding and is capped by a2 cavetto
molding crowned by a cyma recta. Those upper moldings
end in volutes where they abui the frontispiece, zand

the friers zcone is ended at eszch rebatsad corner of the
tuilding by an engaged baluster motif.

The east and west bays of the parapet zone =ach disylay
a very slightly raised panel shelftered by 2 plain flat
lintel supported on simple scrolls, and flanked by rope
moldings with tasseled ends, set above each of the cen-
tral subsidizry bays. The east pansl contains a sun-
dial with a bronze gnomon se&t below a crown and has
plack Roman numerals incised 1n the white terra cotta,
The west panel contains a crowned shield guartered with
apcchraphal arms and mantled in rleriated strapwork.
Flanking the panels, over sach of the cther subsidiary
bays, 18 & plain narrow semicircular niche about nine
feet high with a reﬁtangu;dL £1i11 and a simple corbeled
cap. The rebated corners of the parapet, or attic course,
contain very tall and slender engaged colonnetites. The
parapet is capped by z cyma recta molding supporting
four equally spaced flaming urn motifs at either side
of the frontispiece and a larger flaming urn e2f ezch
corner of the building. The smaller urns are set on
lateral € scrolls behind foliate console tracksts that
curve downward to embrace the varapet carping moiding
Originally, six flagpoles about twcltj Teet high were
set up, on=s behind every other urn counting from the
corner. Thne poles had oeen remcved 197G

°‘-‘\

The elaborate Churrigueresqgue frontispiece towers ahout
eighty-two feet above the marguee roof. Heavily en~
crusted with complex ormnament, it contrasis dramatically
with the simple east and west tays and 1s the almosth
overwhelming principal feature of the facads. 1% 1is
composed of a wide central bay with splayzd veveals that
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is headsd oy & srlayed Srisngular arch and fianked by
narrower bays Tramed by approximatelyv-thirty-six-foot-
high engagsd columns. The columns support entablalure
sections and the architrave of the arch. Above the
entaktlatures are a transitional zone flanking the span-
drels of the arch, and an arcaded zone serving in lieu
of a main entablaturs. Above The arcaded zone, the
frontispisce narrows o the width of its central bay
and rises through an attic zone containing a large
niche flanked by portrait roundels to support a burst
of cresting ornament above {he roofline,

All four engaged columnsg are set upon btoldly projecting
panecled plinths flanking the second-floor windows of thes
frontispiece subsidiary bays. Atove the plinths, the
outer and inner pairs of columns differ markedly. The
outer colums are greater in diameter than the other
palr and almost conceal paneled pilasters behind them,
(There are no pilasters behind the inner opair.) Their
shafts, in ascending corder, ares composed of reeded and
enriched fluted drums baside the spandrels beitween
second and third lcors; superrosed draped, flower-
festooned, and foliated vasiicrm drums beside the third-
flocr windows; and, aft the fourth floor, flower-and-
foliage-ornamented baluster forms supporting slongated
Corinthian capitals with inverted helices. The pilaster
capitals partially concealed behind them have sheep's
heads in place of helices. DBeyond the pilasters the
outer limits of the entire fronitispiece zre sdged wi
delicate narrow border of Tlowers and T

o
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scrolls. The inner columns are composed, i
order, of a floriated spiral shaft, = centr
of disparate superposed motifs, and a swpira
8

shaft supporting an elongated Corinthizn ¢

The splayed zide reveals of the archway have graatly
elongated panels ornamented by oval-centersd strapwork
cartouches alternating with circular-rramed fleur-de-lys
shieids, 2ll set sgainst a background of foliate scrolls
and rlower-i'illed urns. The G{riangular structure of the
splayed arch itself is masked by its elaborate shape.

It is composed, from soringing iline to apex, of a pair
of quirked convex panels and two guirked ogee panels
headed by a concave panel. The cogee panels hear flori-
ated Toliate-mantled roundels containing female heads
(presumably the "Spanish ladies” executed by Pmma Sanger-
nebo), and the concave panel contains a foliage-mantled
lozenge framing =2 bust said to represent Christopher
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Columbus. The archivolt framing the broad concave
extradeos of the arch follows the complex shape of the
arch but begins with wvolutes, each with a central
fleuron, resting directly on inner column capitals

and terminates in a pair of voluies zbove the "Columbus”
panel.

Bach of the $all subsidiary bays between the columns con-
tains three two-and-cone-half-foot-wide deeply recessad
rectangulayr windows. The lowest (second-floor) windows
are mantled by conventionalized foliate ornament. Each
of the high spandrels between the second and third-
floor windows haszs a plain recessed central r2ctangular
panel flanked, above and below, by a plain siightly
extruded circle, all set against an enriched hackground
of floral snd foliale relief. Below the third-floor
windows are plain sills spanning the bay. The two
third-floor wiandows are framed by floral ornament and
are capped by screllsd broken pediments, each con-
taining an identical bearded head within a roundel.

The fourth-floor window openings are designed as niches
framed by semi-circular ornamented corbel-supported
§ills, floriated jambs, and concha-headed lintels.

Bach of the outer columns supports an sntablature bloek,
and (as previous”y noted) the archiveolt of the arch span-~
ning the central bay rests directly on the inner column
capiltals. Above the subpsidiary bays between the columns

_are entablature segments, their foliated friewes bearing

central crowned shields, and their cornices breaking
forward in paired wvolutes over the shields and ending
in volutes abutiing the aforementioned archivelt.

The zrea above the entablatures secticns and surrcunding
the archivolt of the central arch is divided wertically
into four sections by boldly projecting elemenis and
norizontally into two zZones. Above the apex of the
archivolt, which rises into the upper zone, is a large
crnamented corbel supporting an elliptical shelf at the
base of a nicha. Inverted halusiter forms supporiting
large foliated tlocks project in lire with the outer
columns to flank both zones, and guasi-Tonic balusters
supported by elaborats consoles project in alignment
with the inner columns. In the lower of the two zones,
the panels atove the subsidiary bays are filled with
lavish Toliated and floral relief surrounding larges cen-
tral shields bearing armorial pastiches. The spandrel
panals above the archway are similarly ornamented,
except that the shields are smaller and blank. The upper
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zone above a narrow ornamented projecting course is de-
signed as an arcade motif, 1ts round arches supported
on spirally banded Tonic colonnebtes. Thers are two
arches over each subsidiary bay and thrse at either
side of the corbel in the central bay. Hach contains a
richly mantled cartouche and is hesded by a shell, or
concha.

The entire frontispiece rises almost four Teet into the
parapet, or blind attic course, of the elevation. At
that level it narrows to the width of its central bay,
the transition being spanned by a pair of C~scrolls con-
necting the central attic motif of the frontispiecs wiih
the angled bases of baluster-shaped Tlambeaux aligned
with the outer cclumns., The attlc molif conlains a
central niche Tlanked by sguares panels and is framed by
acanthus-based spiral floral-banded Corinthian colon-
nettes and the entablature they support. The colonnette
capitals have inverted helices. The shell-headed sémi-
circular niche above the aiforementioned corbel-supporited
elliptical shelf is framed by an archiitrave formed of
compound quirked curves springing from Tleuron-centered
volutes and edged with foliate scrolls. The panels
filanking the niche are about eight feet square. Each
contains a circular niche with a bust framed in rope
molding surrounded by serolled foliation. The busts

are said to represent (weet) Ferdinand II of Aragon

and (east) Isabella I of Castile and Ledn, patroness

of Columbus, but they wear ruffs, a form of coilar that
did not appear until the late sixteenth century, whereas
Ferdinand died in 1516 and Isabella in 1504. The ori-
ginal elevation drawing indicates entirely different
busts, perhaps intended to represent Xing Ferdinarnd and
Queen Isabella, los Reyes Catdlices.

The architrave of the frontispiece atitic entablature con-
tinues the molding capping the rest of the elevation and
breaks Torward over the coleonneties and the central niche,
where it rises to form a prejecting scrclled pediment.

The entablature frieze is ornamented oy a pair of roundels
containing swans and flanked by grypnons passant and
rinceaux. The frieze and its cornice rise over three

feet above the rsst of the wall and are crownad by an
alaborate cresting whose principal features are four

1l baluster-ghaped flambeaux and a central cartouche.
The palr of flambeaux flanking the cartouche are haller
han the outer pair and differ from Them In design. The
two pairs flank a froth of foliate scrolls that in turn

o~

flanks a psir cf chess-pawn-shaped Tinials. The central

}“; E.Jt-
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cartouche rests on 2 vovine head and bears an armorial
pastiche surrounded oy boldly-scaled foliate scrolls

and crowned by an urn of pomegranates. The cresting
elements conclude the extracordinsrily elaborats frontis-
piece with 2 lively flourish, or visual coda, when
viewed against the sky.

The terra-cotvia facade conceals from pedestrian view a
twenty-—-~foot-high brick wall with ten piain pilasters
that is set back thirty feet ifrom the front plane
pehind a flat roof with a brick psnthouse abcut Ten
feet high at 1ts east end. The penthouse has a flat

roof and large white terra-cotia guoins. Ancother
thirty feet behind the plane of the pilasfered brick
wall, the brick gable of the main rooi rises fto an
apex cnea-hundred-and-twenty-one—-and-z-nalf feel above

grade.

N
5

Windows: The Tenestiration of the frontlspiece archway

is arranged as 2 meial grid of two wide spandrels znd

a broad entablature supported by four slender mullions.
Above the entablature, the arch 1tself =umbraces a

plain metal grid of fifth-floor lights variously

shaped to it the complex arch. Two lights open inward:
the resi are fixed. All other froni windows have double-
hung metal sash containing relatively large lignts.

The archway 1s four windows wide, the outer windows
being flanked by continucus atienuaizd metal mulilions
with Corinthian capitals and paneled scale-paiiarned
shafts, The inner windows are palred he pilzin paneled
mullicns between them remaining within the spandrel
plane. The Corinthian mullions supporti the broad metal
entablature, which has a simply molde :

frieze divided into three panels by p

the mullions. The central pznsl cont

wreath-{ramed shield flanked by spi

S-shared sea creatures sligntly re 3 =d 8
horses. The other two panels each contain two of the
sea c¢reatures and three spiral bvalusters. The dentic
ted cornics breaks forward and upward over the wres
shield %t form a wvoluted pediment. The cornice suppo
three baluster-shaped finials, two supported by C-
scrolls and the taller central finizl supported by
quirked scrolls. The lowest {second-Tloor) windows of
the frontispiece archway are a third taller than those
above them, having ftwo-over-four light sash, wheress
the third and fourth-floor windows have two-ovar-two-
light sssh. The much smaller windows in the subsidiary

—
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vays of the Trontisvisce have one-over-onea-light sz
Thelr terra-cotta ornament has been described above.
The window spandrels withnin the archway have two pansls
for each windew widtn, and the ceniral spandrels are
paired, with a Tlat stile motif betwsen them. 211
spandrel panels are enpossed with scrolliwork sucrounding
a plain central cirele.

r

The windows of the east and west bays flanking the frontis-

plece are wider than the others, having three-over-three-

light sash except on the second floor, where the windows

are taller and have three-over-six-light sash. Corres-

pondingly, the spandrels all have three panels instead

of two per window width. In 1970, all metelwork was

painted a desp brown.

Boor: The front secticn of the building has a Thirty-root-

wide flat vooil with a flat-roofed elevator penthouse at

its east end. The roof is concealed by a terra-cotte

parapet and coplng. 0On the north, this sszction abubts a

brick wall about twenty feet high with a swmall square

vent from the vrojection room at its center. The upper

courses form a low parapet with cement coping that con-

ceals another thirty-foot-wide roof (concealed at the

sides by stepped parapets) sloping gently upward to abut

the brick south gable wall of the main roof. The gabled

main rocf slopes gently east and west and has three metal

ventilators just west of its ninety-six-foot-long ridge.

Over the stage, z thirty-foot-wide section slopes gently

upward to abut the main roof north gahle. There is a

small elevator penthouss at the west end of the stage

roof, which is concealed by parapets (stepped at the

sides) with cement coping. All sections are coversd with

composition roofing.

Marquee and sign: The marguee nearly spans the

extending to within four feet of each corner, and pro-
g
h

4]

kl
Jjects over the sidewalk for nineteen feet. It is sup-
ported by eight turnbvuckled rods fastened into the facade.
The fascia 1s about six feet nigh at its lowesti points
and 1s divided into three panels corresponding to %he
mzin bays of the building behind it. The central panel
is headed by a loag, low segmental arch: the flanking
panels are long rectangles. Four tabernacle ot:fs and
a molded cornice interspersed with small diskzs that nro-
Ject partially upward deTine the panels. The +aberrac*e
motifs ars composed of Ionic herms supporting projecting
voluted pediments that echo the form of the niche pedi-
ment of the frontisplece attic. Originally, ten flagpoles
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were set tehind the margues cornice. ne
originally contained a two-rank back-i attra
board and, immedistely below the n;bz, ords FUBLIZ
THEATEE. The flanking paneis originally contained bulb-
1lit larger letters reading PICTURES over the theatre

a over the ballroom anirance.

4

The marguee has undergone rar fewer alterations than

mest theatre merguees, 3By 1970 a tall bulb-tordered
multirank back-lit attraction voard surmounted by a neon-
vordered bulb-1it sign reading CINEREAMA in perspective
simulating folded ribbon had been added to each short end
of the margues. A 3imilar but more elcongated CINERAMA
sign had been placed in the central panel of the Iront,
with THZ INDIANA THEATRE spelled in small neon letiers

in the arch above it. Three dipped flagpoles extended
over the arched tov of the central panel., The original
letters in the flanking panels had heen removed or
covered over with sheet metal pzinted whife. The paint
of the wast panel was peeling in Auvgust 1970, and the
gast panel con* inad a painted sign adveriisipg the
Indiana Raoof (oallroom) for conventicns.

4

A sign neariy seventy feet hish and almost nine feet
wide projected at a right angle from near the west end
of the facade until it was removed in 1958. I3 read
INDIANA in five-and-cne-half-Toot-high bulo-lit leiters.
The sign widened slightly at its curved base and was
topped by a brackeied hood molding that embraced iis
semicireular top and was crowned by a projecting voluted
vediment with an acrotericn at its crest
ends of the three beams that supporied
5till in place.

tion of Interior:

m

Basement: The basenent exizsnds und

Tor almost 20 feet beyond the bullding

are four main areas nannLDg the approximately 1

Toot-wide building. Numerous sguars e n

crete columns support concreta ceiling

taroughout il areas., The front ar
1

f ea is over 40
feet wide and was used as a bpilliard rocm untll
1958. The original plan indicates washrooms in the
southeast corner, an office in the southwest corner,
and stairways in the northeasti and northwest corners
Beyond the billierd room, an area cver 100 feet wide
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contained bowling allsys unti
plan shows locker rooms h
west corners and seats raised on wooden platiorms

at the south 2nd of the room. The pilliard and

vowling areas were altered for use as an exhibition
hall in 1658. The next area, over 30 feet wide,
contains an eguipment room, 2 wedge-szhaped circulsting
chamber, the orchestra pit, and, at the east eud, the
boiler room. The ares under the stage s zpproximately
30 Teet wide and contains a stalrway at its scutheast
corner, Originally, a projection room and booth, a
music room, and a leader's rocom were planned for the
east end of the area. A revised plan eliminated the
projection rocwm and booth and provided = room marked
"leader and music room," a larger room merked "or-
chestra,” and a smaller room marked "organist.”

First flocr: The front section spanning the building
has an overall depth of about 34 feet. The west bay
contains the thestre entrance loboy {over 30 feet
wide) and, in the soubthwest corner, an exit stairwvay
with a dcoor opening to the front sidewalk. The door
was originally concealed by a display panel and was
later blocked. ¥Worth of the stalrway ars a2 small
check room entered from the theatrs entrance Jobby
and an office entered from the first landing of the
grand lobby west stairs. The theatre entrance lobby
is entered through Ffour sets of paired doors flanking
the ticket booth and leads up a slightly sloping
Tloor to an inner fowr sets op paired doors opening
into the grand lebby. There 1s no other access to
the thesztre from the front of the building.

The middle bay centains a store nesarly 40 feet wide
entered only from the front This svace originally
housed the Betsy Ross tea room and confectionery, but

by 1970 & news storg occupled the premises. The east
bay was originally entirely cccupied by the stair and
elevator lobby of the Indiana Roof Ballroom znd by &
hasement stairway in the southeast corner reached
through a doorway Tacing west. The ballroom lobby
was originally entered through two sets of paired
doors west of the ticket booth and cone set east of
it. Ballroom stairs and two large (7-by-9-foot)
elevators are at the east side of the lcbby. The
space was later subdivided, with the section west

of the ticket booth partitioned off for commercial
rental, leaving only one set of paired doors east of
the booth as a lobby =ntrance. A tavern occupied the
former west portion of the lobby in 1870.
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Behind the Tront zection of entrances and commercial
spaces, the grand lobhy, which is 22% feet wide, spans
the ouilding. Therz is an snclosed sitaircase at 1ts

west end, and a main stairway runs =ast and branches
north and scuth, =nding ai the second floor. The
grand lobby leads t¢ the auditorium orchestra-level

aisles through six sets of paired doors. There are
two sets of paired exii doors in the grand lobb
east wall.

At the orchestrs level, the auditorium is ayproximately
105 feet deep from the curtain line to the slightly
curved rear wall. Underneath the valcony, arcades
supported on four two-foot-square freestanding piers
at e=ach side reduce the ametuanl 122-foot width of the
auditoriun visually to 108 feet. (The arcades shel-
ter the upper halves of the five-Toot-wids east and
west aisles.) Beginning in line with the ends of

the convex balcony railing, avout 30 fest from the
prosceniun wall and 12 feet Trom the outer walls,
splayed inner wallszs run north, narrowing the andi-
torium to a 2-foot width at the proscenium wall.
(The proscenium arcn itself is b8 feet wide.) The
two areas thus enclosed are in the shape of Truncated
triangles., Above the balecony, the full depth of the
auditorium from the proscenium wall fto the slightly
curved sections of the rear wzll flanking the pro-
Jection booth is 130 feet.

The orchestra Tloor dips downward ahout eight feet
toward the stage. Thers is an =xit in the second
arcade bpay from the head of the e &
approached through an archway f
end of the arcade. MNine stevs &
way to a trapezoldal landing within the truncated
pyramidal space at the front of the auditorium. Al
that point the exterior wall jogs inward at an angle
to provide s sheltered space abcut 23 feet long for
the last two filights of +the exfterlor fire escape Irom
the upper balecony. The paired docrs of this exit Iacs
approximately northesast by east. Stairs from the front
section of the balcony run parallel with the splayed
inner wall and descend to the trapewzoidal landing.
Beyond them a pentagonal passage about ten feet wide
lead: to a door in the stege wall., The remainder of
the truncated trinagular space is oceoupied by a large
trapezoidal vent shaft.

The west truncated pyramidal ares is somewhat 1ess
complex in its internal arrangement. A passags beyond
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the south-facing archway at the head ©

arcade lsads to a Tlight of aine steps and a landing
from which a north-facing set of palred exilt doors
opens intoc a small copen court teside the west wall
of the stage. Fire stalirs from the sixth-Tloor ball-
room descend to the end at the same landing. The
rest of the triangular space i3 occupied by stairs
from the front section of the balcony that are
parallel with the Inner wzll, and by a2 trapezoidal
storage space adjoining the proscenium wall.

As previcously noted, the sast and west aisles are
sheltered behind arcades until they emerge and are
canted to follow the splayed lines of the auditorium
inner walls. They ended at the proscenium, where
flights of six steps each flanking the orchestra pit
led 1o the stage apron. There was a cross aisle in
front of the orchestra pit. Alisle ends, steps, or-
chestra pit, and cross alslie were later concealed by
the installation of the Cinerama screen. The main
cross alsle does not run across the houss. It is
interrupted by the 3I3-row central bdblock of seats,
which are flanked ty aisles running from front to
rear. Intermediate alsleg between those aisles
and the east and west aisles end behind the Tirst
four rows of seats.

The west wall of the stage area is placed about 19
feet within the bullding line, leaving a jog Tor an
open exit court, the scutheast corner of which is
occcupied by a small elevator accessible from the court
but not from the stage. (The elevator runs directly
tc the sixth-floor balliroom.) The =ast 15 feet or

so of the stage area are partitioned cff for stairs
and an approximately 15-by-2L4~foot room marked

"of fice" on the original plan. The siage wall jogs
south about six feet a2t the stalrs, which serve a
ballroom exit as w2ll as three ftiersg of dressing
rooms. A passage at the north side of the stairs
serves the stege door, which is also the northernmost
exit in the esast wall. Near the northeast corner of
the stage, there is a wide scene door. The stage is
Just four inches short of being 30 fset deep. The
L8—foot-wide proscenium is flanked by wings 23 feet
wide at stage right and a bit over 21 feet wide at
stage left, making a total stage lsngth of over 92
feet. Corresponding to the jog at the dressing-room
stalrs, the west end ¢f the stage wall also Jogs scuth
about six feet to form a pocket where the switch

panel is placed. The original scresen, wnich was only
15 fest long, was hung zbout sight feet behnind the
curtain line.

-,
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Second flcor: The Front secticn abvove the entrances
and commercial spaces contalins a range of lounges and
washrooms and the south meszzanine loungs, an area 1b
feet, wide and about 105 feet long overlecking the
grand lobby through a number of varied ovenings. The
southesast stairs ascending from the balliroom entrance
lobby have no second-floor access, but the southwest
stalrs can be entered from the mezzanine lounge.
Between the stairs, from west to =as3t, are the men's
lcunge and washroom, the women's washroom and lounge,
and a room called "Castilian Josmetic loom” in the
opening program and used as a checkroom by 1970. The
two lounges and the cosmetic room are entersd from the
mezzanine lounge, and the washrooms are entered from
their respective lounges. The cosmetic room 1s open
to the women's lounge through a distylar arcade., Two
telephone closets vetween the men's and women's lounge
entrances, and a utility closet east of the cosmetic
room also open off the mezzanine lounge. EHast of

the mezzane Jounge znd the utility closet are the two
elevator shafts, which d¢ not open at the second
floor. At the west end, north of the southwesit stairs
there is =2 storage rcom about ten feest square opening
from the mezzanins lounge.

The grand lobby 1s fully two sitorites high, its upper
portion an open well. Short esst and west passages
connect the scuth mezzanine lounge With 2 corres-
ponding ncrth mezzanine lounge, also 14 feet wide, that
extends ths Tull width of the building over the first
arcads bay of the auditorium orchestrsz leavel, Thus
the entire mezzanine area behind the front half of

the balcony Torms a xind of ambulatory surrounding

the upper half of the grand lctby. The north mez-
zanine lounge, like its south counterpart, overlocks
the grand lobby through a number of varied openings.
The upper Tlights of the main stairs end at the east
end of the south lounge and nesr the =2ast end of the
longer north mezzanine lounge. The east connecting
passage rTuns behind the wall backing those Tlights and
the landing from which they rise., Zast of the passage
are enclossd stairs thalt begin thers and ultimately
rise %o the souyhﬂast corner of the walcony. Under
them is a closget entersed at the southeast corner cof

the north lounge. The west passage overlooks the

grand lobby through a colonnetted opening extending

for its full length. Enclosed stalirs to the southwest
corner of the balecony rise west cif the passage, beginning
at i1ts south end. The head of the west Sba'w" Trom '
the lobby projects five steps into the north mezzaanine
lounge. : '
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A central 28-foot-long vomitorium and east and west
vomitoria about 38 feet long are ramped gently uo-
ward from the north mezzanine lounge to the lower
¢cross aisle of the balcony. An ushers' room measur-
ing about 13 by 27 feet under the mid-section of the
balcony opens from the east vomitorium. &11 three
vomitoria are five feet wide. Where the sast
vomltorium emerges to meet the lower cress aisle,
there is an exit to the ocutside fire escape. There
are plenum chambers for forced alr zbove the balcony
soffit and below the stepped middle ard upper sections
of balcony seating. Flights of eight steps Tlank

the first three rows of valcony seats and descand
from the lower cross aisle between parapets to south-
facing archways openilng into the enclosad truncated
triangular spaces. At the east side, stalrs to the
first {loor descend from a trapezoidal landing teyond
the archway. Bevond the stairs are an inaccessible
pentagonal space and the trapezoidal wvent duct. 4%
the west side, steirs 4o the first floor descend from
a pentagonal landing veyond the archway. Fire stairs
from the ballroom occupy the northwest corner, and the
trapezoidal area remaining next o The stage wall is
inaccessible.

The firsi three rows of balcony seating are wider than
the others and are reached by six short stepped alsles
from the lower cross.aisle. They are railed off by a
parapet from the crogs aisle, forming a logs sectlion
behind the wide, slightly concave parapat fronting
the balcony. The remalning talcony ssating will be
described later. At the east end of the stage, over
the office, there are three dressing rooms, each with
a single window, entered from a corridor with a small-
windowed wash room at its north end. The corridor is
entered from a landiag of the Tire stairs at the south-
east corner of the stage that continue upward to the
ballroom floor.

Tohird floor: The southeast and southwest corners are
occupied by stairways, both of which are accessible at
this level. THNorth of the southeast stairs arse LTwo
elevator shathis and a 1obby avout 10% by 20 feet into
which the stalirs and elevators open. HNorth of the
southwest stairs are two washrooms and a small pas-
sage. The rest of the Tront ssction above the south
mezzanine lounge and its adjacent lounges and wash-
rooms contains offices and a corridor. The corridor
runs north of the offices and jogs toward its east
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end to pass bebween two shorte
closets, and a northeast wault
and a safe. TFrom sast Lo wast,

o

=

igina l T“Vlbéd
plan assigned the offices as follows: auditor (9 by
18 feet), general manager (1h oy 18 feet), director's
room {(13% by 23 feet), advertising and exploitation
(13 by 23 feet), and an art room (29 by L1 feet) with
both a projecticn booth {9 by 11 feet) and a pro-
Jection room (11 by 22 fest) subkracted from its
northwest area, leaving an L-shaved space. The
measurements cited are approximate.

North of the corrider wall, the svace under the upper
wvart of the balcony is reached cnly Trom the balcony
fire stairs in the southwest corner. A catwalk runs
eastward to a centrsl Tan plsatform and thence is
ramped to a fan platform next to the baleony south-
east fire stairs, which ars not accessible at this
level, The middle section of balcony seating runs
through the third-flcor level but is unconnected with
any of the spaces described here. At the front of
the suditorium, the east Ttruncaited itriangular space
contains an organ chamber and the trapezelidel air
duct. The corresponding west space contains an or-
gan chamber and, in the northwest corner, valiroom
fire stairs. The fire stalirs in the southeast corner
of the stage area open onto a2 single large dressing
room (16 by 24 feet) with a small washroom in its
northwest corner.

Fourth floor: The front section over the oilices and
corridor was coccupied by a checkroom serving the
sixth-Tloor ballroom. This fourth~Iloor checkroom
was later subdivided into z series of offices. Ths
originzal plan indicstes racks zsupporting 183% hocks
behind a counter siretching 95 feet. The ezst end
of the arsa contaias the southeast stairs and Lwo
elevator shaiis, all of which open at this level and
continue upward. The west end has southwest stairs
that end at this level, a zpall ke

=)

2,3
west stairs leading to the Liith floor.

Beyond the straight north wall of the checkroom {now

offices), which has no openings, is the upper section
of the balcony. The ends of the balcony rear wall are
curved, forming small inaccessibl
behind the wall. The center of t
the balcony is occupied by the pro

Je
which measures 12 by 27 feet, is ent
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east wall, and has a smell washroom in its scuthwest
corner., Above the lower cross aisle, the balccony
seating is divided into two ssctions by an upper cros
aisle and has six stepped sisles. The main secticn
contains 15 rows, the lower five interrupted abt the
ends and in the cznter by the parapeted vomitoria.
The upper section has a maximum of ten rows, with nine
at the gides and four in front of the projection booth.
At the east end of the upper cross aisle, a vomitorium
ramps downward to the balcony southeast stairs, An
exit to the exterior fire escape opens from that
vomitorium. At the west end of the cross aisle, a
corresponding vomitoriuwn leads to the balcony south-
west stairs. 'The front of the auditorium at this
level contains the upper paris of the organ chambers,
the trapezoidal air duct {east), Tire stairs freom the
balliroom (west), and 2n iron walkvay to service lights
above the proscenium arch. The dressing room plan at
the east end of the stage 15 ldentical to ihat on the
fioor below,

47}

Fifth floor: The ballroom checkroom plan on this
floor is almost identical with the original fourth-
floor checkroom plan, even to the number of hooks
{183k) indicated here. The only variation occurs at
the west end, where the counter Jjogs to include addi-
tional checking space over the stairs in the southwest
corner below. ©Stairs to the ballroom commence at the
northwest corner of the area and ascend in three rumns.
At the east end, the elevators run to this level but
do not centinue to the sixth-{loor ballrocm. Beyond
the north wall of the checkroom 1z the upper part or
the projection booth, and a plesnum chamber about 27
by 122 2ot with seven catwalks connected by an
eighth catwalk aft their south ends for servicing
lights in the suspended ceiling of the auditorium.
Beyond that area is another plenum chamber 30 feet
deep spanning the building and containing mechanical
equipment. The baliroom west fire stairs are parti-
tioned off from this area., The stage gridiron is

at this level, and there ars ne dressing rooms.

Fire stairs in the southeasi corner of the stage

area continue over a portion of the fifth-flcor
dressing room to the ballrcom above.

Sixth floor: The Tront section over the checkrocn

is occupied mainly oy an 18-foot-high lounge measur-
ing about 30 by 86 feet. The east end of the section
contains the scutheast stairs (which continue to the
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penthouse over the elevator shafis), the eleva or
shafts {closed at this lewvel ), and the women's lounges,
which measures 16 by 2L feet. The west end coniains
an office about 11 by 12 feet in the southwest corner,

the stairs descending o the checkroom, and s -t
1l-Toot-room marked "refrig."” on the original plan
The north wall of the lounge has six bays. From esast
to west, the first and fifth bays have 1l-foot-wid
archways, the second and fourih bays have 11-foot-
wide archways, the third hay is blind, and the sixth
bay contains the door to the men's loungs. Reyond
the archways is the ballroom over the auditorium and
stage.

The ballrocm is L0 feet high at its center and spans
the building. The dance flocr is oval, measures 95
by 118 feet overall, and is zix inches bz=low the
surrounding flocr and peripheral ancillary spaces.

The floor itself cost more than $100,000 and hag
few ecuals in the country. The surface is of
maple ends, set in a circular design. Underneath,
however, tc provide resiliency and to prevent
tiring of the dancers, is a composition of felt
and rubber, laid on wooden slaocpers QvVer a Ccon—
crete base.

(Tndianapolis Star, September 1, 1927, v. 5)

The dance floor is surrounded by plers and wall seg—
ments containing ailr ducts, columns, and, at the north
end, the 25-foot-wide stage, which iq 18 Teet deev.

The plers, columns, and wall segments support a shallow
oval balceny, ¢r terrace, averagin g gbout 12 feet wide
and backsd by sham grehitecture made of plaster., The
balceny 1z continuous, excent where 1t is interrupted
by the space over the orchestra piziforz, or stage.

3

Behind the balcony supports there iz an open passage.
varying in width from 7% feet to 12 feet, derending on
the room taken up by ancillary spaces in the four
corners of the ballroom ares.

The southeast corner contains the 17 —“S—foot women' s
washroom, which is entered Trom the women's lounge,
North of the washroom wall, open stairs ascend in

three runs to the balcony. Tne southwesi corner con-
tains ths 1Ws-by-26-foot men's lounge (entered Trom
the ballroom lounge at the front of the building) and
the 15%-by-30-foot men's washroom, which narrows to
nine feet at its north end. Open stairs in the angle
where the rooms join ascend in Twe runs to the balcony.

b



TNDIANA THEATRE
HABS No. IN-101 (Page

Lad
ju}

The northeast corner originally contained a small
(7 by 18 T==t) kitchen, later considerably snlarged.
A 26-foot-long counter and back bar were indicated
between the kitchen and the stage. The enclosed
northeast fire stairs Jjust south of the kitchen
terminated =t the balcony level. The original plan
indicates a tile floor throughout all but the
southernmost 20 feet of the southeast corner area.
An enclosed four-fecot-wide passage runs behind the
stage and continues in a guadrant past the women's
dressing room, 12-by-1bL-Toot musicians' room, and
men's dressing room in the northwest corner to the
elevator shaft that opens only a2t this level and
Trom the outside ccurt velow. The enclosed north-
west fire stairs ascend To the balcony.

Stairways: The enclesed southeast basement stairs to

the former billiard room run sast to a landing, west
under the southeast stalrs in ths ballroom entrance
lobby, north, and then west {our steps to the basement
level, This stairway is marked "marble” on the original
plan. The enclosed southeast stairs (not connected with
the basement stairs) project five steps into the bail-
room entrance lobby, where they are Tlanked by a traver-
tine parapet with a cast stone "nmewel” Tigure of a mon-
Xey. Abaove the second-floor level, the marbls steps

are supplanted by plain steel stairs running east and west
in enclosed parallel flights of from eight to eleven
steps between landings., This stairway ultimately ascends
to the penthouse above the elevator shaft. The enclosed
southwest Tire stairs are stesl. They descend north and
then four steps sast to the former basement billiard
room and ascend to the fourth Tloor in north-and-south-
running parallel flights of nine steps between landings.
An open eight-foot-wide marble staircass from the Tourih-
floor former checkroom to the sixth-flocr ballroom lounge
runs seven steps west, five steps scuth, and four steps
east between landings arcund z well.

The enclosed west stairs in the grand lobby are marble,
They rise west two steps to a landing and thence north

to the mezzanine lounge, where they project five steps
flanked bty a travertine parapet capped by a cast stone
gryphon. At the third floor level, this stalrcase con-
tinues as steel stalrs running north and souil in parallel
flights to landiangs until 1t reaches the southeast corner
of the balcony. The main stalrway in the grand lobtby
ascends 14 nearly nine-foot-wide fresstanding steps to =z

~—
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landing, whence shoul-irive-Toot-wide elight-step flightis
rise north and south to the second floor. (This stair-
case serves a2& much for show as for vertical circulation.)
The carpeted black terrazrzo stasps zre flanked by solid
parapets of travertine with polished inner faces and
outer faces ornamented by plaster pssudo 3tep ends and
applied widely-spaced ornate half-valusters palnted gray-
Gold-vpainted cast stone monopode gryphons form "newels”
at the bases of the parapets. The broad Tlight (o the
landing is divided by a mstal double railing supported
on four stanchions in the form of spirally twisted
colonnettes. The upper Tlights ars supported on lateral
gccentric arches. The lower flight has an enclosed base
containing closets enterad through corth and scuth deors
unger the landing.

The enclosed gast stalrs from the mezzanine to the
southeast corner of the balcony rise eastward five
steps to a landing and thence nowrth in a marble flizht
to the third-floor level. This stairway then continues
north and south in parallel steel runs to landings un-
il it attains the southeast corner of the Dbalcony.
Each set of eight carpeted steps flanking the balcony
loge section and descending northward is concrete.
The enclosed east steirs from the front of the balceony
to the orchestra level are martle and descend northwest
and southesst in parallel runs of six or seven steps to
landings. The corresponding west marble stairs run
northeast and southwest. The enclosed northwest steel
fire stairs descend northwest six steps to a landing,
then five steps west to a2 landing, and then seven sieps
south to the next level, winding sround s small tri-
angular well axtending from the pallroom balcony level
down to the theatrs orchestra level. The enclosed east
steel fire St\lfS ascend Trom the stage basement in east
and west parallel runs of six or seven steps bebween
landings wo the fifth-floor level., Thers LThe west land-
ing is extended north by a platform Lo a stairvay rising
in north-south parallel runs of sight steps between
landings to the balliroom balcony level, The souvtheast
stalrs to the ballrcom halcony run east saven steps Lo
a landing, north nine steps to a second landing, and
then four steps west to the balcony floor. The south-
west stalrs to the ballroom balcony run itwelve steps
south To a landing and thence elight steps east.
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Decorative treatment of theatre-related spaces:.

#. Entrance lobby: The moderately sloping floor is
travertine with bands of brown and green marble sur-
rounding large recesses centalning rubber mats.

The polished travertins side walls are ecach articu-
lated by three shallow arches, five of which are
blind and contain elaborately designed bronze-
framed display panels. The innermost arch of the
west wall contains a fourtesr~pansled door. The
glazed sets of paired doors flanking the ticket
hooth, and the hinged glazed rectangular transoms
above them, are ornamented by wooden turned spindle
grilles. The ticket booth docor has fourteen panels.
The paired docors in the north wall arse similar to
the other grilied doors but lack transoms. ‘The
extremely elaborate molded plaster ceiling is
designed as a complex pabtern of interleocking band-
ing and octegonal star coffering in the Hudejar
manner with a central pendant in each coffer, the
whole polychromed in red, green, blue, and gold.
The celiling is divided by two longitudinal beams
supported at each end by corbels ornamented with
molded owls and gryphouns.

b. Grand lobby: In early photcgraphs, the flcor appears
to be light and dark terrazzo set in a tesselated
pattern. By 1970, it was covered oy a carpet of
contemporary design laid in sewn-together strips.
Short thick and rough lines of red and black on a
gresn ground approximataed the poly s hromy and
antiquing glazes used in the room. The wallz, from
the approximately one-Ioot-high black base course
to the mezzanine parapet level ars polished Lraver-
tine ashlar. ALbove the travertine, they are heavily
textured plaster painted antigque gold with touches
of red and green.

The principal feature of the sgast wall is tThe large
(about fiwve by ten feet) painting of the Ta} Mahal
at Agra oy Randelph La Zalle Coats and its archi-
tectural enframement. These dominate the landling of
the grand stairs. The painting (which seems a little
incongruous Tor a "Spanish" setting) has an arched
top and is Tlanked by spirally banded engaged
Corinthianesgue columns supporting psesudo-armorial
blocks and a broken cornice above which is a shell-
headed niche within a tabernascle frame flanked by
complex scroliled consoles. This rich enframement
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containsg much fleoriated ornament, az hig
in ezch spandrel, and a crowned and man
armorial "Heystone" and terminates in e
finizls. The Tip of the central Finial is
nineteen feet above the landin

o}

The first-floor zone of the opvosite wall is recessed
aoout eighit feet beyond ths plane of 3 wide segmental
arch springing from ornanmentzl corbels zand supporting
the opening into the west mezzanine pessage. The
decorative feature of the lower zone is a two-

tiered gresen rvookwood tile fountain sst in 2 muliti-
colored tile semipentagonal basin set partially
within a2 mirror-backed niche framed by 2 multifoil
Moorish honeyvcomb arch centered on the wall., The
rectangular opening above almost spans the wall and
containe eight sets of laterally rairsd spiral
colonnettes with compound superposed capitals sup-
porting vroad impost blocks with lateral caveittos
filled by ornament in high relief. 32ix corbel

vlocks bearing grotesgue heads project above the
plain outer Taces of the impeost blocks. Above a
narrow zone of texiured plaster, zn entablature

spans the wall.

The entablature (which is omiftaed from the east wall)
is composed cf a frieze of floriated panels containing
shields and fantastic beasts, and a poldly projecting
elaborated egg-and-dart cornice capped by cresting.
Two large pseuvdo-armorial polychromed shields inter-
rupt the frieze and project ba2low it. The cornice
segments above them are flanked by grotesgue-headed
corbels supperting paired vertical heams. As the
ceiling is a tri-planar vault, the beams divide the

wall above the cornice into a central rectangle
flanked by triangies. A large pssudo-armorial

mantled shield ornaments the center of this upper-
most zone.

walls are similar to each other but
by no means identical. They are =ach divided into
seven bays, their central (fourth) bays being the

most highly ornamentaed. The south wall central bvay
contains s leaded mirror over 2 tile dado within an
arcaned frame below a rectangular mezzanine opening
Tlanked by cast stone laterally paired freestanding and
=ngsged spiral colonnettes supporting a ilinbel in-
scribed INDIANA between two shislds. The rziling

The long side
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bears two high rellef heads ang
pairs of elongated brackets.

a pair of men, one on the shou
supporting the railing.

upported by two
c racket represents
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This wall contains the two sets of pailr doors from
the entrance lobby, the westernmost palr being be-
yond the lateral archway supporting the west mez-—
zanine passage. Dach set has two compound-arched
tympans supported at their joining by a single
spiral colonnette and a corbel bearing a projecting
cast stone sculpture of a kKangaroo with a joey in
her pouch. Wrought-iron grilleg of differing size
and patterns crnament the second, third, and fifth
bays Irom the east end, At the mezzanine level, the
easternmost bay contains a Moorish horseshoe arch-
way at the head of the main stalrs and an opening
fronted by an elaborate wrought-iron semicircular
griile of oriel form. The second, third, fifth,

and sixth upper bays contain triple arcedes, sach
with trefoil arches, two sets of laterally paired
spiral colonnettes, and a parapet plerced Tty a
pattern of small gquatrefoils. The westernmost bay
has a pair of compound-arched balustraded openings
filled with turned wooden grillwork.

The north wall contains auditorium entrances in its
first, third, fifth, ard seventh 2ays. These have
compound archways with animal-form impost Bblocks,
and paired ten-paneled doors. The second and sixth
firgt-floor bays mave tall arched niches fronted by
wrought-iron grilles and containing rectangular
windows into the auditorium and their colerful
tiled dadoes. The central (fourth) bay has a niche
headed by a palr of irefoil archaes "supportad" by
two slender engaged colonnettes and a flat central
bracket. An ornamental wrought-ilron grille partially
masks the rectangular auditoriur window and its
multi-colored tile dado within the niche. Under
the lateral arch supporting the west mezzZanine pas-
sage, there is a drinking fountain in a2 tiled niche,
and there are rectangular wroughi-iron grilles at
intervals along the wall.

Above, the central mezzanine opening is e2laborately
framed. It is neaded by a comuou;d a'-n and fronted
by a valustirade. Cartouche-Tronted o th

ported on gryphon-headed corbels flank the | pelus—
trade and support engaged Corinthiane

$]
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columns flanking the opening. The columns, like tTho
at the stalr landing, are {lanked by baqaa f floria

tion. The spandrels of the arch are
large shislids, and are flanked by ent ola ture olo
supporting large lidded-urn 11 1s. Betwaen the
finials, & large shell-neadsd arch interrupts the
entablaturs crowning the wall 1 the east bay, the
norseshoe archway at the head of the gr ard stmlrs is
like the archway opposite, but opposite the wrougn+
iron "oriel" there is a rectangular opeping wi
flat ornamental canopy supporisd by flat br.Cfets
braced with wrought ircn. The opening is Ti

with & heavy cast-stone lattice grille. The second,
third, fifth, and sixth bays have triple-arched
openings like those opposite them, and ude seventh
(westernmost) bay has a double-arch
the same design.
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The entablatures of the north and scouth walls have
the same frieze and cornice patterns as those of
the west wall entablature. On zzch long wall, eight
sets of shields and corbels like those on the west
wall mark the seven bays and "support' the paired
transverse besms of the tri-planar camp, or tent,
ceiling. Within six of the seven ceiling bays, each
plane is subdivided laterally by six deeply pro-
jecting joists crossed by a minor beam, making
fourteen compariments. Zach of the three planes of
the central bay 1is :undivﬁdmd ty four Jateral and
three cross beams into wenty square coffers of
elaborate star or cro relief pattarns in the Mude-
Jar manner. Zach of e other bay compartments is
ornamented with one ¢f fthree randomiy distributed
polychroned patiterns ln green, rad, and y2llow on

a dark brown ground.

The three large {(about sixteen fast high and four
feet acreoss) wroughi-iron, sheet metal, and glass
chandeliers in the grand lobby are the most notable
lighting Tixtures in the theatrse. Thay heng from
the centers of the second, Tfourth, and sixth celling
tays. Each has a large central oc*ag nal lantern
with an elaborately crested filigres top and an in-
verted pyramidal base surrounded by a delicate
wrotght-iron ring bearing six clusters ol four
electric candles apiece.
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Mezzanine: The east and west mezzanine vassagss are
entered from the north and south loungess through wide
compound-arch-headed ovenings trimmed in cast stone.
Their walls and flat cellings are of heavily textured
plaster with egg-and-dart molding at their junciures.
The inner faces of the west mezzanine vassage colon-
nade impost blocks bear pseudo-armorial shields.

The north and south mezzanine lnunges have elliptical
barrel-vaulted ceilings which meet the walls without
any breall., The heavily fexturad plaster of boin

the lounges and passages 1s painted a dull antique
gold., The deors are ten-paneled, and there are
crnate wrougnt-iron gates at the arched entrances

of the men's lounge, women's lounge, and checkroon
(formerly the "Castillian Cosmetic Room"). The

inner sides of the walls opening onioc the grand
lobby have polychromed tile dadoes, and the soifits
of the trefoil arches are stencilled. The mezzanine
is lighted by a series of leaded glass and sheet
metal octagonal, sguare, and star-shaned ceiling-
hung lanterns. The original carpet, later replaced
by one of contemporary design, had a patiern of
octagons Iramed by lattices connecting circles,

Both the grand lcbby and the mezzanins lounges are
notable for their use of decorative Spanish tile,

for Majolica urns in wrousght-iron stands, and for
thelr ceollection of Spanish furniture.

The women's lounges has grs

walls and a ceiling with exposed ccncrete joists.

The lounge opens to the check room (former cosmetic
room) throusgh a triple arcade supporied by a pair of
cast stone Corinthianesque spiral columns., The
arches contain light and open wrought-iron grillwork.
The walls of the former cosmetic room bear series of
small gilt-bracket-supported marble shelves above
which are alternating shield-shaped, octagonal, and
oval mirrors, each lighted by a single bulb in a
downward-curving fixture. Originalliy, these fixturss
nad shades of glass-beaded fringe. Overhead light-
ing is provided by two leaded glass and pierced
metal octagonal hanging lanterns in the lounge and
one in thes cosmetic room (now cheek room}.

v-vainted stippled plaster

o

The men's lounge, or smoking room, has gray-painted
plaster walls textured in a rotary pattern. The
white ceiling has exposad concrete joists. The Tloor
and the floor of the adjacent men's washroom are set
with red ceramic tile about {ive inches square ran-
domly interspersed with bits of the decoratlve Lile
used elsewhere in the buillding.
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fuditorium: From the balcony edge to the rear of the
house, the treatment of the auditorium walls is
relatively simple. The heavily textured side walls under
the balcony, as previously noted, are each fronted by a
five-bayed pier-supported arcade {also heavily textured)
with compound arches. Each pier has a polychromed shield
on its outer face at the springing line of the arches.
The walls in the first, third, and fifth bays have
trefoil-arched cast-stone-trimmed aediculae about five
feet high sheltering lights. The three rectangular
windows in the rear wall have ornamental kalomein
{extruded metal) frames. The balcony soffit is divided
into thirteen varying sections by beams supporting joists
with heavily textured plaster between them. The larger
sections are framed by deep lighting coves edged with
ornamental pierced plaster. Most of the seating was
removed from under the balcony when the freestanding
projection booth was installed there for Cinerama in 1960.

Above the balcony, the side and rear walls are of heavily
textured plaster painted antique gold. The side walls
each have three randomly placed "“windows" framed in cast
plaster. The ones nearest the front and the middle ones,
the latter in the form of a pair of arch-headed windows
separated by a spiral coleonnette, are grille-fronted and
relatively large. The ones nearest the rear are like the
trefoil-arched aediculae mentioned above. All contained
lights. The side wall exits are flanked by plaster or
cast stone quoins. The projection booth that breaks
forward from the rear wall was fully equipped but no
longer used in 1970. The north exits from the balcony
are set below Mudejar compound arches in walls of
imitation ashlar crowned by elaborate crested entablature
returns. The flat outer face of the slightly concave
balcony parapet is ornamented by a series of cartouches
superposed on elaborate foliation surrcunding 33 circular
openings containing stage flood lights.

The auditorium ceiling is entirely flat and level except
for a transverse section about 20 feet wide at the rear
of the house that is some nine feet higher than the

rest. The transition is made by a cove that arches
upward from a light trough above a transverse beam
"supported" by brackets bearing shields flanked by
grotesque beasts. The heavily textured plaster of the
main ceiling is painted antique gold and is ornamented by
randomly spaced serpentine bands of foliation

o
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spanning the auditorium. Seven transverse rows of
two-foot-wide octagonal basket-like pierced plaster
lighting fixtures alternate with six transverse rows
containing both lighting fixtures and, alternating
with them, four-foot-wide octagonal ventilator
grilles. The lights are so located that they can be
seen as placed in either transverse or diagonal rows.
They are set directly against the ceiling, and the
ventilator grilles are cast in three different pat-
terns.

The Spanish motif of the theatre's interior reaches
its lavish culmination in the almost overwhelming
elaboration of the proscenium wall and the organ
grille enframements, all fully equal in complexity
to the frontispiece of the facade. The splayed
walls flanking the proscenium wall and containing
the organ grilles return to the full width of the
auditorium at the edge of the balcony. The corners
formed bty the returns are marked by spiral vertical
moldings. The splayed walls and their returns are
finished in plaster imitating travertine ashlar to
a height of about 33 feet. The "ashlar" is terminated
by a four-foot-high entablature crowned by an open
back-lighted two-and-a-half-foot-high cresting of
alternating mantled shields and foliate scrolls
between baluster finials. The entablature itself
has an enriched architrave and cornice and a frieze
of floriated scrolls and small shields. Behind anad
above the cresting, the splayed walls rise an ad-
ditional 16 feet to a small ceiling cornice with a
shield-ornamented architrave below & lipped cove.
These uppermost wall sections are ornamented by a
diaper pattern in low relief composed of two alter-
nating designs polychromed in green and gold with
touches of red. Ahove the returned walls, there are
heavily textured plaster ceiling arches curving to-
ward the rear.

Fach of the two identical organ grilles is set in a
round-headed archway framed by a frontispiece whose
decoration covers every surface and conitrasts
strikingly with the simplicity of the “ashlar" sur-
faces that flank it and set it off. The frontispieces
are over 20 feet wide and have topmost finials that
reach to the ceiling. Each frontispiece is set on a
podium that breaks forward in three semioctagons to
support flanking engaged columns and a central 1id-
ded urn. Fach podiwnm has a plain lower zone spanning
the wall and a console-flanked upper zone wWith a

@

£



INDIANA THEATRE
HABS No. I¥-101 (Page L0}

plethora of secrolled feoliate motifs, cornucopiae,
balusters, putti, and three cartouches, two pseudo-
armorial ones fronting the podium secticns under

the cclumns, and a strapwork example, garlanded with
rope and bearing a plumed helmet above a bat,
fronting the support for the central urn. The
initials of the sculptor Joseph Willenborg appear

at the base of the central cartouche. The two urns
stand about six feet high, are shallow ellipses in
plan, and are compesed of complex pierced scroll-
work lighted from within. Their iids bear large
finials and rest on deep rims, esch banded by dragons
and studded with three grotesque masks. Bach urn is
"supported" by four dzchshunds bracing their hind
feet against its base.

The shafts of the engaged columms, filigreed by
broad zones of plateresque arabesques separated by
bandings of various patterns, rise more than 22

feet to support octagonal Corinthianesque capitals
and cartouche-faced blocks that break forward from
the rest of the entablature. Above the entablature
blocks, large baluster-form finials set on angled
plinths flank & triumphal arch motif. The central
arch and two lower subsidiary arches of the motif
are filled with =zcrolled grillwork before which
stand statues of armor~clad men on plinths. Four
pilasters, ornamenited with panels of ribboned fruit
and flowers, suppori entablature motifs at either
side of the central arch. These "entablature"
segments have cartouches over each pilaster, and
friezes, each with a strapwork shield bearing a
head. Between the triumphal arch motif and the
finlals above the columns are console~topped foliate
panels, each with a heraldic beast supporting a
pseudo-armorial shield. The triumphal areh motif
supports a palr of baluster finials on plinths
flanking a flower-mantled broken scroll pediment
supporting a concave-grilled roundel about five feet
in diameter containing a large male bust. The outer
rim of the roundel is ornamented by three protuber-
ances, the uppermost of which is in the form of a
finial that touches the ceiling.

Between the flanking columns, a narrow concave set
of vertical moldings supports the round arch shelter-
ing the organ grille. Each of the arch spandrels
contains a bead-and-reel-bordered roundel within
which is a male bust in high relief, the remaining
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space of the spandrel being filled with foliate
scrolls. The outer edges of the columns are bordered
by vertical bands of floriated foliation, making the
transition to the plain "ashlar" of the flanking
sections of wall. The grille within the archway

is divided vertically below the springing of the

arch into three sections, the center being twice

the width of the other two, by extremely slender
sixteen-foot-high colonnettes, each composed of

three sections {banded, spiral, and banded outer
colonnettes and spiral, banded, and spiral inner
colonnettes). Between the colonnettes, the grille

is composed of three tiers of closely spaced spirally
twisted wrought iron bars headed by a set of four
tightly scrolled rectangular panels containing male
heads in roundels. The colonnettes support a crested
entablature with a shielid and rinceau frieze. The
cresting is composed of gryphon-supported shields
over the side sectionz and a central drapery-festooned
crowned shield, all supported by finials above the
colonnettes, Behind and above the cresting, the
tympanum is filled with richly scrolled radial
grillwork.

The proscenium enframement, virtually filling the
north wall of the auditorium, is the most elaborate
ornamental composition in the theatre. The upper
portion may have been derived from Louls Christian
Mullgardti's Court of the Ages at the Panama-FPacific
International Exposition of 1915 in San Francisco.
{SEE Robert J. Clark, "Louis Christian Mullgardt and
the Court of the Ages," Journal of the Society of
Architectural Historians, Vol. XXI, No. 4, December
1962, pp. 171-178) At least there is evidence that
periodicals illustrating the exposition, e.g..
Pacific Coast Architect and Architectural Digest
(California architecture), were in Rubush and Hunter's
office. (Letter dated July 28, 1978 from Tislow,
Hunter & Associates, Tne. in HABS files.)

The proscenium opening is spanned by a wide arch
composed of compound curves, its splayed soffit of
trapezoidal quirked filigreed arabesque panels giving
an effect of perspective depth. A female grotesque
serves in lieu of a keystone and forms the base of

a semicircular shelf, or bracket. The splayed re-
veals of the opening, narrower than the soffit, are
each composed of two tiers of grilles above a shield-
faced plinth, all three levels being flanked by
elaborately ornamentied superposed colonnettes, The

o
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Jambs beyond the splayed reveals have superposed
rectangular panels of conventional bas relief ornament.
Above stage-floor-high plain peodia, the spur walls
flanking the proscenium opening contain three tiers of
colonnette-flanked paired niches, each sheltering an
armored male statue about four feet high. The statues
are cast in four different patterns, each repeated thrice
to fill the total of twelve niches. The first tier is
set above a base course of paired strapwork cartouches
flanked by spiral colonnettes. Each statue stands on a
low corbelled plinth and is bhacked by back-lighted .
grillwork whose perforations more nearly resemble botonee
crosses than the quatrefeoils indicated on the original
plans. The first-tier colonnettes are embossed, the
second tier combines two baluster-form colonnettes with a
spiral one, and the third-tier colonnettes are all
spirally twisted, the central one in a direction opposite
to the other two. After the installation of the wide
Cinerama screen in 1960, these side decorations were
invisible from the auditorium. They were intact behind
the screen in 1970.

Intablature segments that continue the entablatures of
the splayed walls containing the organ grilles break
forward over the supperposed colonnettes to support six
complex baluster-form finials more than five feet tall.
The two frieze panels of each entablature segment contain
heads in concave back-1it roundels, and the finials flank
openwork cresting. The cresting above both the
proscenium opening and the ornamental surfaces of the
spur walls is freestanding and back-1it, separated by a
narrow catwalk (for relamping access) from the sixteen-
foot-high upper portion of the actual wall, which repeats
the polychromed pattern of the corresponding portions of
the splayed walls. The corners are marked by vertical
spiral moldings.

Between the sixteen-foot-wide central motif of the
proscenium arch cresting, whose apex reaches the ceiling,
and the crested spur wall entablature segments, there is
a plethora of complex decorative elements. At each side
there is an intermediate motif over five feet wide '
flanked by tall candelabrum-based baluster finials.

Three male statues in sixteenth-century costume stand on
low plinths within grille-fronted cartouche-headed niches
separated by very slender spiral colonnettes. Above
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the niches, the motif crests in a large rope-
bordered roundel contalning a spread-winged beak-
faced grotesque and supperting a lidded vasiform
finial. Between the crestied spur wall entablatures
and the five-foot—wide intermediate motifs, the
ornament at each side i1s composed of a crested
cartouche adjoining the entablature; a tall complex
candelabrum-based baluster finial; and a pair of
shields on perforated scrollied bases set within
crested niches and separated by a spiral colonnette
with a female bust for a capital, ahove which is a
1lidded vasiform finial. Below all this ornament,
the architrave of the spur wall entablature ccn-
tinues toward the center, marking the upper limit
of a small spandrel ornamented by small scrolled
shields and a console bracket. Between the inter-
mediate and central motifs, there is a pair of
crested sets of three superposed shields divided
by a candelabrum-based urn finizal.

The central motif is flanked by tall baluster-

form finials. A semicircular concave grille of

about seven-foot radius with a foliate lunette,
radial mid-section, and wide enriched rim forms

the base of the motif. The aforementicned semi-
circular shelf, or bracket, above the "keystone” of
the proscenium arch supports a tall spiral finial

in front of the grille. The grille 1s surmounted

by a central corbel supporting a bust and by a row

of four pseudo-armorial shields flanked by the tall
bases of vasiform finials. Between those bases and
the finials flanking the entire motif, there are
floriated scrolls on which are seated outward-

facing gryphons. The crowning elements of the entire
motif are a serolled broken pediment behind which
rises a rope-molding-encircled concave grille mantled
by cornucopiae. On an octagonal base in front of the
grille there stands a male bust, possibly rep-
resenting Columbus.

The console of the Barton organ was ornamented in a
manner consonant with the Spanish motif of the audi-
torium. Foliate scrolls, pseudo-armorial cartouches,
turned spindlework, and a cresting of shields and
turned finials were among the decorations applied

to the console, which was at the left of the or-
chestra pit.

"he textile valance within the proscenium opening
appears io have been very dark maroon velvet with a

L
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linear and conventionalized floral border embroidered
in reflecting silver. The asbestos drop curtain was
painted so ag to appear partly folded but was in fact
perfectly flat. There were three panels painted
within geometric borders. The left and right-hand
panels had oval-framed inward-facing crowned rampant
lions supporting shields, and the central panel had
a schematized version of the Indiana State Seal.

NOTE: The decorative work deseribed above was
partially destroyed and entirely conecealed from
public view in 1979, when the balcony was removed
and the floor inserted to make two auditoris in the
space formerly occupied by one. This conversion, for
use by the Indiana Repertory Theatre, is planned for
completion in 1980. The other interior spaces of
the former Tndiana Theatre, and the ballroom areas,
are to be preserved.

Y. Decorastive treatment of ballroom-related spaces:

a.

Entrance lobby: Before it was subdivided, as de-
scribed above, the ballroom entrance lobby was the
same size as the theatre entrance lobby at the other
end of the fromnt. The west elevation, now enclosed
within a store, had three bays within the entrance
wall, two containing ornamental bronze-framed glazed
display panels. The lower half of the central bay
was spanned by a wrought iron grille. The reveal
outside the entrance wall alsc had a display panel.
The opposite (east) elevation contains two elevator
entrances and the stairway. At the base of the
stairway parapet, the '"newel" figure is a seated
hunched over decidedly dejected-locking gilded mon-~
key. The entrance (south) elevation was originally
1ike that of the theatre entrance lobby, except that
the easternmost bay was blind and partially masked
by the parapet flanking the lower five steps of the
stairway. The north elevation originally had &
central display panel flanked by two wraought iron
grilles about six feet high., The walls are finished
in polished travertine above a low marble base, and
the openings and shallow niches are framed in cast
stone quoins supporting low segmental arches. The
marble-bordered floor had four large inset rubber
mats. Unlike that of the theatre entrance lobby,
the floor is flat. The elaborate polychromed
plaster ceiling had a row of Mudejar star-shaped
panels at its east and west ends and a beamed
central section.

.



s ol gt o

it R A S e L e e e

INDIANA THEATRE
HABS No. TN-101 (Page h5)

NOTE: This description is based on sheet #17 of
the original plans. ‘The actual details may have
been altered in some instances.

Checkrooms: Originally, the fourth and fifth-floor
checkrooms were virtually identical. The fourth-
floor checkroom was later remcdeled as a series of
offices. The fifth-floor checkroom walls are of
stippled plaster. By 197C they were painted cream,
not the color originally used. The flocor is of red
tile with random inserts of ornamental tile frag-
ments, a device also used for the men's room floor

in the theatre. The ceiling is of exposed ccncrete
Joists, painted dark brown in imitation of wood and
decorated with polychromed stenciling. A checking
counter with a grille of twned pecky cypress balusters,
its top rail supporting a series of small lanterns,
runs the length of the room. The stalrway at the
west end of the room leads to the ballroom lobby
above and has marble treads with multi-~colored orna-
mental tile risers. The east wall contains the doors
of the two elevators, which end their ascent at this
level.

Ballroom lobby: The ballroom lobby walls are finished
in stippled plaster painted cream in 1970. The floor
is red tile with random inserts of decorative tile
fragments. The ceiling has exposed plaster-corbel-
"supported" concrete beams spanning the room and
carrying groups of ten Jjoists each that run east-
west. These elements are painted to resemble wood
end ornamented by polychromed stencilling. A

simple grille, a plaster shield, and the baroque
frame of an exit sign above the plain arched entrance
from the northeast stairs are the onliy ornaments of
the east wall, except that each of the paired doors
to the women's lcounge has an eighteen-inch-square
turned wooden grille below two upper panels. The
opposite (west) wall is designed as a triple arcade
with a central entrance from the stairs, a wrought-
iron-railed archway into the stairwell, and an arch-
way containing a pecky cypress partition and door to
the southwest office.

The south wall displays the principal ornament cof the
room, a shallow shell-headed plaster niche about
eight feet wide with spandrel roundels containing
busts in low relief, and a pelychromed scroll-
supported shield for a crowning motif. The niche
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is over a twenty-six-foot-long fixed wooden bench
supported by turned wooden balusters and flanked by
six~by-seven-foot turned wooden spindlework grilles.
A small simple wrought iron arched grille and one
randomly inserted tile are the only other ornaments
of this wall below the corbels "supporting' the
ceiling bteams. ‘The north wall is peneirated by the
ballroom entrances, heasded by four wide compound
arches of gquirked and voluted elements supported by
pilasters and square shield-headed piers. A fifth
compound arch at the west end forms a broad shallow
niche containing the door to the men's lounge., Two
four-by-three-foot wooden spindle grilles near the
ceiling, a three-by-eight-foot floor-level grille
between the arches, and & plaster shield near the
ceiling above it, are together with the ceiling-
beam corbels, the other ornaments of this wall.

NOTE: This description is based on the original
elevations of this room. The walls and floor finishes
of the men's lounge are similar to those in the lobby.
The women’s lounge, with its small ornamental cos-
metic shelves and mirrors, is decorated in a fashion
identical to the women's lounge in the theatre.

Ballroom: The oval dance floor, measuring 95 by
118 feet, is maple, laid in a concentric elliptical
rattern so that dancers would not glide across the
grain as they circled the floor. The raised flcor
of the peripheral promenade is carpeted, except for
the kitchen quadrant, which is tiled. The walls of
the ballroom regemble the exteriors of two-storied
buildings surrounding a plaza, recalling a popular
song of the pericd titled "In a Little Spanish Town."
A contemporary newspaper described the ballroom as
follows:

Around the large, speclially constructed oval
floor in the center is a replica of a "little
Spanish town,"” providing secluded lounges and
resting rooms in the form of patios, loggias,
miniature Spanish houses with tiled roofs and
floors, with vine-and-flower-covered walls,
grilled windows, niches with playing fountains.
Above are balconies, brightened by brilliant
Spanish shawls. (Indianapolis Star, September 1,

1927, p. 5)
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The surface materials of this sham architecture are
textured and molded plaster, pecky cypress, and wrought
iron. At the north end there is a stage for musicians.
The stage is flanked by a pair of towers, the west

one round and the east one sguare, with small windows
in their first stories and large arched openings onto
small balconies above. The west tower is capped by

a low conical roof of plaster imitating tile, and the
east tower is crowned by a tabernacle niche flanked

by scrolls and finials. The proscenium opening
between the towers was originally framed by a low
segmental arch supporting a "tile''-roofed low zone

of walling. A large semicircular canopy now projects
beyond the proscenium, its fascia palnted with trompe
1'ceil panels and a central cartouche. A4 gathered
satin-finished curtain hangs in swags from the canopy.

Around the perimeter of the dance fleoor, textured
plaster piers and cast spiral columns support seg-
mental, round, and ogee arches and flat pecky cypress
lintels. Between several of the cpenings there are
short sections of wall with iron-grilled windows and
air vents fronted by turned wooden grilles. Behind
these supports is the promenade, above which is the
balcony-level deck protected by a simple wrought-
iron railing. At the rear of the deck, the sham
architecture against the outer walls imitates upper-
story house fronts with a variety of simple windows,
some grilled, and doors, btelow overhanging "tiled"
roofs of plaster. The northeast, northwest, south-
east, and southwest quadrants of the deck are en-
closed by pavillions, the northwest and southeast
ones being identical constructions resembling wooden
balconies with tile roofs supported by turned wooden
posts. The northeast and southwest pavillions are
also identiecal, having concealed roofs behind scrolled
parapets above openings of modified Palladian type
with turned posts supporting the central arch.

The ballroom ceiling is an elliptical dome of low
profile that rises to forty feet above the center

of the floeor. It is uncornasmented plaster painted
dark blue and studded with miniature electric "stars."
Originally, four projectors added verisimilitude to
the "atmospheric" effect by projecting moving clouds
across the ceiling., A contemporary news account de-
scribed the ballroom lighting effects as follows:

i)
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HUNDREDS OF LIGHTS: TFrom the tops of the many
little buildings, hundreds of high-powered elec-
tric lamps will send beams and cross-beams about
the room. The large number is reguired to re-
produce the soft and romantic evening of the
tropics, a trick involving many lights, each
toned fsicl/ low to make the lighting uniform
instead of streaked. (Indianapolis Kews,
September 1, 1927, p. 15)

Alr conditioning: "Carbondale” Air Conditioning, with
air cocled by a fine spray of water fed directly onto
a carbon-dioxide coil was installed by Freyn Brothers
of Indianapolis. One newspaper account stated:

There wiil be a breath of sea breeze provided by a
special ventilating system; in summer passing from
the outside over iced salt water, in the winter
heated to a proper warmth. This deviece is capable
of making a complete change of air each thirty
seconds. (Indianapolis Star, September 1, 1927,
p. 5)

The sea breeze was illusion. President Grear of the
still operating Freyn Brothers firm attests that no
salt water was used. The following passages are more
factual than the one Jjust guoted:

The water for the air conditioning came from wells
below the building. As more and more neighboring
buildings instalied air conditioning, the wells had
to be dug deeper and deeper. Finally, we ran out
of well water and had to use city water.” (Norm
Shortridge, "The Indiana Theatre - Proud Past, Un-
certain Future,”" Indianapolis Magazine, September
1575, p. 21)

Many of the ornamental apertures in these lﬁéllroogj
house fronts will be openings of the gigantic venti-
lating plant which will send gentle and uwnfelt cur-
rents of a delightfully tempered air into the room,
keeping the dancers always in a stimwlating temperature,
saild to resemble nights by the sea .... In summer it
will be ceooled and in winter warmed to the exact
degree registered by thermometers in Madrid, where
Rubush and Hunter, the architects, last year per-
fected the plans for this ballroom. (Indianapolis
News, September 1, 1927, p. 15)
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I+ may be noted that the reference to the architects'
presence in Madrid, like the claim about the "exact
degree registered” should be taken with some skepticism.
Although the Indianapolis Star alsc menticns a trip by
Rubush and Hunter to Madrid "where they went to get
first-hand kncwledge of Spanish architectural Teatures
incorporated in the ballroom," the firm's cffice records
contain no mention of any such irip.

D. Site and Surroumdings:

1.

Orientation and general gsetting: The Indiana Theatre
faces south on a major downtown Indianapelis commercial
thoroughfare. It stands on a block bounded on the east
by South Illinecis Street, on the south by West Washington
Street, on the west by South Capitol Street, and on the
north by West Market Street. The block is subdivided by
Muskingun Street, an alley running along the east side

of the theatre, and by Court Street, a service road
bordering the north side of the theatre. The theatre
stands only a half block away from the Tllinois State
Capitol. William H. Block's Department Store is directly
behind the theatre, across Court Street, and the new
Regency-lyatt Hotel stands opposite the theatre across
West Washington Street. After the demolition of the
large Claypool Hotel across Muskingum Street from the
theatre in 1970, the Indiana Theatre was the only major
building in its block.

Sidewalk: The concrete sidewalk in front of the building
has inset diaper patterns of red brick, the diamond-
shaped panels having cruciform central ornaments in
brick.

Prepared by Andrew Cralg Morrison
HABS Architect
1870

Lucy Pope Wheeler
HABS Writer/Bditor
1972, 1976

and

Denys Peter Myers
HABS Architectural Historian
1979
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PART III. PROJECT INFORMATION

This Indiana Theatre documentation, prepared as part of a Historie
American Buildings Survey project to record representative exampiles
of theatre design in the United States during the first third of the
20th century, was begun under James C. Magsey, former HABS Chief,

and completed under the general direction of Dr. John Poppeliers,
Chief of the Historic American Buildings Survey since 1972, Photo-
graphs are by Jack E. Boucher, HABS Photographer, or archivally pre-
pared by him from historic photographs by Voorhis and by Bretzman,
both of Indianapolis. Additional original photographs by the Indianapolis
Engraving Company were supplied by the William P. Jungclaus Company,
contractor for the Indiana Theatre, and were archivally prepared by
the HABS office. This documentation includes an extensive amount of
material from research conducted by the HABS office in 1976 and 1979.
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